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March & April - Production Calendar - Clue

A Note From RTG Director
Doug Instenes
Mystery Plus Humor
   One of the joys of live theatre (and 
seeing all the shows in a season) is 
that we have much variety and a 
literal change of scenery. We had 
a home in Indiana for A Christmas 
Story, a high school gym for Nun-
sense, a fishing shack on a frozen 
lake in Guys on Ice, and now we 
showcase a spooky mansion where 
murders occur.
   You can’t take anything too seri-
ously when it is based on a board 
game that people play for laughs 
and entertainment. And the film 
this play is based on has become 
quite popular over the years. The 
play will give you the same eccen-
tric characters, and if you’ve not see 
the film, we bet you won’t guess 
the ending.
   Whenever a play is based on a 
movie, it poses special challenges. 
The film can go from room to room 
to follow the action, while we have 
a single stage set for our RTG ver-
sion of Clue. Set designer Steve 
Barnes has come up with a unique 
way to highlight which room the 
actors are in. So with flexible fur-
nishings, the same space will serve 
for each interior setting, with an il-
luminated sign to tell the audience 
whether it is the hall, the dining 
room, the library, the billiard room, 
and so on.
   As the pandemic surges and re-
cedes, our Board of Directors con-
tinue to learn more and update 
policies and protocols for our cast, 
crew, staff, and audiences. See page 
2 for our latest COVID-19 proto-
cols.
   We hope you will join us for Clue, 
with the audiences laughing while 
they figure out the many clues.

FRIDAY, March 18             7:30 pm
SATURDAY, March 19           7:30 pm
SUNDAY, March 20                2:00 pm
FRIDAY, March 25                   7:30 pm
SATURDAY, March 26     2:00 & 7:30 pm
SUNDAY, March 27          2:00 & 7:00 pm                  
THURSDAY, March 31           7:00 pm
FRIDAY, April 1                7:30 pm
SATURDAY, April 2        2:00 & 7:30 pm
SUNDAY, April 3                2:00 pm                  
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Clue: On Stage
Opens March 18

Continued on page 4

   A campy, silly whodunit based on a 
movie, based on a board game, comes 
to the Racine Theatre Guild to enter-
tain and delight. Even if you have 
never played the Hasbro board game 
“Clue,” you will enjoy the funny and 
frightful experience of an evening at 
Boddy Manor, where people die and 
clues pile up. Clue opens March 18 and 
runs three weekends through April 3.
   The popular board game Clue inspired 
Jonathan Lynn to write a screenplay 
for a 1985 movie called Clue. That film 
was both praised and panned when it 
first came out, but it has reached a fol-
lowing of fans in recent years. In 2018, 
Sandy Rustin wrote a stage version of 
Clue: On Stage, with additional mate-
rial by Hunter Foster and Eric Price. 
Closely following the script of the 
movie, the play has kept all the enter-
taining plot and characters of the film.
   The setting is a dark and stormy night 
at Boddy Manor, a country mansion 
with many rooms. The time is 1954, in 
the midst of the McCarthy era, where the 
fear of being accused of being a commu-
nist has set everyone on edge. The prop-
er butler Wadsworth, assisted by a sexy 
French maid and a gruff cook, welcomes 
six strangers to the manor. We have Miss 
Scarlet, who runs a house of prostitution 
in Washington, D.C.; Mrs. Peacock, the 
wife of a wealthy senator; Mrs. White, 
who is on her fifth or sixth husband; 
Colonel Mustard, a pompous ex-mili-

Clue:
On Stage
Based on the screenplay by

Jonathan Lynn
Additional material by Hunter Foster, 

Sandy Rustin, and Eric Price

Based on the
Paramount Pictures Motion Picture 
and the Hasbro board game CLUE

CAST

Wadsworth ...................... Dan Martino
Yvette ............................ Suzanne Maki
Miss Scarlet .................... Shannon Thill
Mrs. Peacock ..... Anna Marie Smetana
Mrs. White  ..................... Maria Coscia
Colonel Mustard  ................ Matt Hoye
Professor Plum ........ Philip Evreniadis
Mr. Green  .............. Norgie Metzinger
Cook ............................... Kathy Larson
Telegram Girl  ............... Willow Newell
Mr. Boddy/Chief .................. JR Trimark
Motorist ...................... Jospeh Kramer
Cop ....................... Matthew Lindstrom 



SAT. APRIL 9 - 7 PM

Eric Jacobsen -
Miles Davis’ “Kind of Blue”

With a set focusing on the album that changed the fu-
ture of jazz music, Miles Davis’ “Kind of Blue,” trum-
peter Eric Jacobson will bring his love of jazz music to 
life in this one-of-a-kind concert experience. 

RTG COVID-19 PROTOCOLS
   Throughout the pandemic, the 
Board of Directors created a COV-
ID-19 Taskforce to assist in develop-
ing safety protocols and regulations. 
Much discussion and research has 
gone into shaping these policies that 
follow the CDC and City of Racine 
Health Department’s recommen-
dations, along with Racine Unified 
School District practices. While the 
new RTG rules and recommenda-
tions have been updated since the 
beginning of the season, they reflect 
what the guidance we have now for 
moving forward with performances.

   The Racine Theatre Guild’s policies 
effective immediately are as follows:
• All actors and production crews 
are required to be fully vaccinated 
• Masks are recommended and en-
couraged, but not required, for all 

patrons, visitors, and volunteers re-
gardless of vaccination status. Face 
masks will continue to be available at 
the front entrance for anyone to use.

o All theatre class students and 
staff will be required to wear a 
mask when social distancing is 
not possible during courses and 
productions through the end of 
this semester.
o Volunteers will work to contin-
ue to maintain social distance. In 
situations where that is impossible 
such as applying make-up or fit-
ting costumes, masks are required 
to be worn.

• Ticket Exchanges:
o If you are feeling ill or off in any 
way, contact the Box Office at (262) 
633-4218 to exchange your tickets 
for another show time. If an ex-
change is impossible, we will pro-

vide a refund.
o If you are no longer comfort-
able attending shows and concerts 
with these policy changes, contact 
the Box Office at (262) 633-4218 
prior to the performance to re-
quest a refund.

• Concessions: Limited concessions 
will be available for purchase. How-
ever, the first Friday opening night 
receptions prior to performances will 
not be taking place at this time.

**All policies are subject to change

   The Racine Theatre Guild continues 
to keep the health and safety of its 
volunteers and patrons is our highest 
priority. All restrictions are subject to 
review and change by the COVID-19 
Taskforce, based on recommenda-
tions by the CDC and the Racine 
Health Department.

JEAN’S JAZZ

Get your tickets now!
Call 262.633.4218

Visit the Box Office or RacineTheatre.org

Season85TH
ANNOUNCEMENT

TUES. MARCH 22  |  7PM  |  CALL 262.633.4218 TO RSVP

9:15 A.M. & 12:00 P.M.

RUN TIME: 2 HOURS
INCLUDES TALKBACK WITH CAST AND CREW

WEDS, APRIL 27

I N T R O D U C E  S T U D E N T S  T O  T H E  M A G I C  O F  T H E A T R E !

DAYTIME PERFORMANCES AVAILABLE FOR SCHOOL GROUPS

$7 -  STUDENTS
$7 -  ADULT CHAPERONES

FREE -  SCHOOL STAFF

Akeelah lives and breathes words and has a gift for
spelling. Despite her mom’s objections, she prepares

for the National Spelling Bee with a determined spirit.

CONTACT RTG AT (262) 633-4218 OR TERI@RACINETHEATRE.ORG



   One of the basic needs in any the-
atre, professional or amateur, is a set, 
a place inhabited by the actors. It 
can indicate action indoors or out-
doors, historical or contemporary, 
the streets of Paris or a pirate ship or 
a beauty salon. The set doesn’t ap-
pear magically on the RTG stage for 
each show, though some would like 
to think so.
   Steve Barnes is a professional set 
designer often used by the Racine 
Theatre Guild to design what is 
built on our stage to indicate a play’s 
setting. In the past 14 years, he has de-
signed sets for 32 shows at the RTG.
   “I am definitely the kind of per-
son who wants to work in the back-
ground,” Steve says. “I don’t need 
recognition or attention.”
   With that kind of modesty, how did 
Steve end up in theatre? According to 
him, it was a roundabout path.
   “I was born and raised in Racine, 
and I saw Packy plays as a kid. In high 
school I was in band, and played for 
some musicals. But I never expected a 
career in theatre. I went to UW Stout 
as an art major, and that was not mak-
ing me happy. When we had a hall-
way decorating contest for the dorms, 
I found what I loved, transforming a 
space. So I transferred to UW-White-
water and earned a Bachelor’s in Fine 
Arts, with emphasis on theatre design 
and technology. I earned an MFA de-
gree in scenic design from Purdue.”
   After a couple of years working for 
the Milwaukee Rep, Steve was ready 
to strike out on his own.
   “I emailed Doug Instenes and told 
him I was available to design sets. 
He called me back, and in 2008 I 
designed the set for Steel Magnolias. 
Every show is a challenge, especially 
for the Racine Theatre Guild, with 
its thrust stage. All sets have to keep 
in mind the sight lines, so a wall or 
piece of furniture doesn’t obscure the 
action for someone sitting in the side 

sections. It was especially tough for the 
set I did for A Christmas Story.”

   
   Thinking of his favorite sets for the 
RTG, Steve mentions Almost Maine, 
Les Miserables, Treasure Island, and Pe-
ter and the Starcatcher. He says that his 
preferred type of set is not a realistic 
creation of a specific space, but rather 
a flexible area with levels or stairs or a 
ramp, and many areas of the stage can 
become a variety of locations.
   “Doug and I talk about a season, and 
he asks me where I have a window 
of time,” Steve explains. “I am also 
a full-time assistant to a designer in 
New York, and that takes up the bulk 
of my time. But once I figure out what 
shows I can design for the RTG, I read 
the script, taking detailed notes. I get a 
first impression of whether the playing 
space can be realistic or a suggestion 
of a flexible space. I write down what 
each scene requires, even a prop or a 
piece of furniture.”

      
  “Then I start drawing, making a mod-
el image on the computer. Doug and I 
have meetings and go back and forth 
on what he needs and what I can come 
up with to suit the show and budget.”
   Steve considers the needs of the 

script, the director, and the work of 
the technical director Jane Srnick and 
what she can accomplish with her vol-
unteers. He comes up with drawings 
that have specifications, something 
like a blueprint. He also indicates 
paint elevations, with steps of what to 
build first, and then painted.
   “Painting is a big part of what I do,” 
says Steve. “I have the help of some 
great RTG volunteers, but I am the 
lead painter, choosing the colors and 
textures, whether something should 
look like wood or wallpaper or mar-
ble. I remember when I was doing 
Steel Magnolias, I wanted the floor to 
be a tile pattern of pink and gray, and 
first I painted the entire floor a very 
bright pink, planning to go over with 

layers of paint in other colors. Doug 
walked up to me as I was painting the 
floor and said in a shocked voice, ‘Is 
that the color?’ I assured him the col-
ors would be toned down in the final 
version.”
   Steve enjoys designing sets for the 
RTG, even though it has both budget 
limitations and the thrust stage. “I 
think Clue was clearly written for a 
proscenium stage, with a curtain that 
can come down to change sets. I have 
planned for flexible furniture cubes 
that can become a variety of things, 
and I’m painting the floor in a grid of 
marble squares to give the hint of a 
game board. Clue is certainly stretch-
ing my creativity, to have one stage 
become many different rooms.”
   A few of the other shows that Steve 
has designed for the RTG include 
Willy Wonka, The Wizard of Oz, Holes, 

Grease, Beauty and the Beast, Dirty 
Rotten Scoundrels, Holes, Little Shop of 
Horrors, and The Lion, the Witch and 
the Wardrobe. He also helped create 
the new Packy set for Racine Chil-
dren’s Theatre performances. Talk 
about variety!
   Steve lives in Racine with his wife 
and two daughters, ages eight and 
five. The design work he does for 
New York and other locations can be 
done from his home. Steve describes 

his strengths as being very creative, 
but he is also an engineer.
   “I guess I’m both right-brain and left-
brain,” he says. “I feel very lucky that 
I can be doing something I enjoy, and 
work with the great people at the RTG, 
from Doug to Jane to the volunteers.”

Need a set designed?
Call on Steve Barnes

The Callboard is written by 
volunteer Nancy Moldenhauer,

a freelance writer

Treasure Island

A Christmas Story
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tary man; Professor Plum, a self-
centered academic who works for 
UNO WHO; and Mr. Green, a very 
anxious and clumsy man. Each 
has been assigned these names as 
aliases, and all were summoned to 
the Manor by anonymous letters.
   Wadsworth suavely makes in-
troductions and soon they dis-
cover that Mr. Boddy is black-
mailing each of them. Mr. Boddy 
himself shows up and gives each 
guest a package. When opened, 
they are a candlestick, a wrench, 
a lead pipe, a dagger, a rope, and 
a gun. Mr. Boddy tells the guests 
that they must kill Wadsworth or 
he would expose their scandals.
   The mayhem begins when the 
lights go off, the guests discover 
one dead body and then another. 
We have secret passages, a falling 
chandelier, screams, and secrets 
exposed. A passing motorist with 
car trouble, a policeman, and a 
singing telegram girl show up. 
The tension and the body count 

rise, until the unexpected conclu-
sion tells us who killed whom.
   The play Clue has been pro-
duced all over the country, 
with reviewers giving praise.
   “The show is a very fun, very 
silly 1950s-set whodunit that 
strikes some contemporary par-
allels on the way to its grand 
reveal.” – The New York Times
   “The effect is engaging and cre-
ates one laugh after the other and 
a series of ah hahs as the audience 
is led on a merry chase of solv-
ing the mystery.” BWW Review
   “A delightful screwball lark, 
thanks to a sparkling cast, high 
production values and oodles 
of comic energy.” – DC Metro
   Get your tickets soon to Clue: On 
Stage, and be prepared to laugh 
your way through a slew of mur-
ders. Clue runs March 18 to April 
3. Call the box office at (262) 633-
4218 to order tickets or for fur-
ther information. Or visit the 
RTG website at racinetheatre.org.

CREW

Director ......................... Doug Instenes
Set Design ..................... Steve Barnes
Technical Director .............. Jane Srnick
PSM ............................ Ginny Mueller
Stage Manager  ................... Lori Russ
ASM .............................. Marge Eckblad;

Leonardo Waite
Props .................. Laura-Nicole Musolf
Props Run ............... Lynsey Gallagher
Costume Design ....... Cynthy McCrory
Wardrobe .................... Penny Giese
Light Design  ................... Jenny Bauer
Light Tech ..................... Karen Magee
Sound Design .......... Norgie Metzinger
Sound Tech ................... Kyle Simonsen
Hair/Makeup  ..... Jeanne Christensen


